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SYNOPSIS
On their way back from Petruchio’s second wedding his 
friends recall his tumultuous relationship with his first 
wife, and express concern for the new bride, Maria.  
Petruchio’s former sister-in-law (and Maria’s cousin) 
Biancha convinces Maria to stand up to Petruchio. 
Meanwhile Maria’s sister Livia wishes she could defy her 
father Petronius’s preferred suitor, the old Moroso, in 
favor of her own choice, Rowland.  Petruchio anticipates 
his wedding night; his butler Jaques reports that his 
bride has barricaded herself in the lodge.   From the 
safety of a balcony Maria explains that she won’t be 
tamed, and that her cause is equality.   Rowland looks 
for Livia, but she pretends to snub him in the hope 
that the observing Moroso does not exert more pressure 
in his suit.  Regrettably, Rowland takes the ruse 
personally and flees. Livia hits the gloating Moroso; he 
complains to Petronius, and is consoled by the promise 
of a speedy marriage.  Livia hides with her sister.  
Rowland swears off love.  Petruchio and his friends are 
informed that the women of the town are in uproar, some 
marching in protest, and others locking themselves in 
the pubs.  Tranio makes a bet that he can reconcile 
Rowland and Livia.  Maria makes her demands for autonomy 
and resources, with a clause to delay Livia’s marriage; 
Petruchio agrees to all.

The next morning Petruchio reports that his bride 
refused his bed despite all of his tricks; Maria orders 
expensive redecoration projects.  Rowland and Livia 
return each other’s gifts.  Petruchio plots to assure 
Maria’s compliance by playing sick; she quarantines 
him. Moroso is impatient to marry.  Petruchio, 
finding himself unexpectedly in love with his wife’s 
cleverness, attempts banter, and is defeated. Biancha, 
helped by Tranio, hatches a plot to free Livia from 
Moroso.  Rowland is invited to visit the ailing Livia, 
and bargains with Tranio to kiss her farewell without 
forfeiting their bet.  Maria acts so eccentrically 
that Petruchio, exhausting other tactics, threatens to 
leave and go abroad; Maria approves exuberantly, and 
Petruchio is stuck planning a trip.   Biancha explains 
that Livia has fallen ill, regrets mistreating Moroso, 
and wants to formally sever ties with Rowland by having 
him sign a forfeiture of their past promises.  The 
contract is read; the women swap papers before they are 
signed.  Petruchio’s proposed journey is interrupted by 
his untimely demise.  Rowland finds the signed contract 
lets him marry his love.  Petruchio plays dead; Maria 
grieves that he was not a better man, prompting a moment 
of self-discovery and reconciliation on both of their 
parts.



DIRECTOR’S NOTES
If I had to name my least favorite Shakespeare play, 
I would not hesitate for a moment: The Taming of the 
Shrew.  It has some of Shakespeare’s funniest jokes, 
but Petruchio’s goals to secure a rich wife and to make 
her obedient cannot be viewed as humorous as had been 
intended in its day.  I have seen many attempts to 
recontextualize and soften the problematic elements, and 
none has ever rung true for me: even when couched in 
non-textual elements to give the couple a connection, 
Petruchio’s tactics remain unconscionable.  And yet, the 
characters offer glimpses of being engaging enough that I 
wish for them to make better choices.

Living in the golden age of fan fiction – of writers 
using others’ worlds as playgrounds and creating more 
satisfying moments for pre-existing characters – I was 
delighted to learn that John Fletcher, Shakespeare’s 
contemporary and sometime collaborator, wrote a sequel 
that gives Petruchio some growth opportunities.  (With 
a sly nod to Taming of the Shrew’s often-omitted play-
within-a-play device, we attribute Fletcher’s work to 
our own fan fiction author, Maria-Sue.)

The Tamer Tamed transports three characters from the 
original into the new setting.  Petruchio, now a widower 
plagued with nightmares of his first marriage, looks 
forward to a more peaceful matrimony to his deceased 
wife Katharina’s milder cousin Maria.  Katharina’s 
sister Biancha is around to help her cousins with their 
relationship woes.  Tranio, the servant of Biancha’s 
canonical husband, is also present.  But the characters 
are not the same: Tranio is now Biancha’s husband and 
co-conspirator; Biancha is now clever and determined; 
and Petruchio, quite far from the original scheming 
scoundrel, is genuinely interested in securing his 
wife’s affection rather than mere compliance.

The result is markedly different in tone from the 
original.  While Petruchio’s taming tactics in Shrew 
involved control of Katharina’s environment, Maria’s 
main tools are her own autonomy and her role as a wife. 
The difference allows for not only a more light-hearted, 
more whimsical skirmish in the battle of the sexes, but 
a more palatable objective: mutual respect.  Fletcher 
concludes the play with a rather abrupt reconciliation; 
I like to attribute it to both parties learning 
something about each other and about themselves.



CAST 
IN ORDER OF APPEARANCE

CREW

Bill Bodie
Nathan Rosen

Jim Adams
Sarah Pfanz

Linda “Spencer” Dye
Pamela Northrup
Melissa Schick

Sean Eustis
Wes Dennis

Nancy Linden

Liana Olear
Matt Etner
Alan Duda

Jaki Demarest
Joshua Engel

Wes Dennis
Melissa Schick

Moroso
Tranio
Sophocles
Rowland
Livia
Biancha
Maria
Jaques
Petruchio
Petronius

Director
Stage Manager
Zoominematographer
Graphics & Sound
Producer
Publicity
Program Design



CAST AND CREW BIOS

Jim Adams (Sophocles) is pleased to return to the 
GAC (virtual) stage in his debut Rudes production.  
He last appeared in one the GAC’s stage in January 
2020 as the blind Viscount St. Galen in Quadrille.  
Other roles on the GAC stage include Vice Principal 

Panch in Putnam County Spelling Bee, Gabe in Dinner with Friends, 
Brian in Avenue Q, and appearing in Clybourne Park and Raisin in 
the Sun portraying the loathsome bigot Karl Lindner in both shows.  
Jim has also been seen on stage at RMT (Hairspray - Edna Turnblad), 
SSS (The Vibrator Play - Daldry),  KAT (Sweeney Todd - Turpin) 
and PGLT (Dirty Rotten Scoundrels - Andre),  During COVID, he’s 
participated in a variety of online-theater projects, most notably 
as Confidence Theatric’s resident Foley Artist for their series of 
GAC’s Old Time Radio shows and has slowly been collecting a motley 
collection of sound effect odds and ends.   Love to Laura and the 
kids, and to the rest of the continuum.

Bill Bodie (Moroso) was featured as Sully, the 
boxing manager, in the October 2020 PlayZoomers 
production of Stick and Move.  In the real world, 
he last appeared in several roles in Hamlet and 

Ada and The Engine in the Charm City Classics Co. repertory in 
Baltimore in March 2020. Other DMV appearances include Love’s 
Labour’s Lost and Uncle Vanya for the Rude Mechanicals; Bobby Gould 
in Hell for the Providence Players of Fairfax; Someone to Watch 
Over Me at the DC Black Theatre Festival; A Piece of My Heart and 
The Women of Lockerbie for the Bowie Community Theatre; and The 
Melting Pot at the Jewish Theatre of Montgomery County.

Wes Dennis (Petruchio) If you’d told Wes Dennis 
five years ago that he’d eventually be playing a 
sentient pistachio in a live Zoom/YouTube broadcast 
of the unofficial sequel to a Shakespeare play... 
well, we’d need a TARDIS to determine his response, 

because he’s presently got no idea what he’d have said! However, 
as Wes has since acted in six theatrical productions -- a third of 
which have been remote performances and only one of which has had a 
script penned after 1680 -- his response today would be a lot more 
predictable. It would also involve less confusion about whether 
he’d be outfitted with a redesigned protective suit or the classic 
yellow spandex.

Jaki Demarest (Graphic Design, Music) listened to 
17 versions of “These Boots Are Made for Walking,” 
more than a dozen versions of “I Can’t Be Tamed” 
and “Just A Girl,” and around 40 versions of “I Am 
Woman,” building the playlist. She’s had all of 

these songs stuck in her head for weeks, and she’s passing that on 
to you now. You’re welcome, internet. Break legs, Tamer cast!

Alan Duda (Zoominatographer) All I want to do is zoom-a-zoom-zoom-
zoom.



Linda “Spencer” Dye (Livia) reminds you to wear a 
mask, wash your hands, and maintain social distanc-
ing. Ah-choo.

Sean Eustis (Jaques) was last seen with the Rudes 
as Holofernes in Love’s Labour’s Lost and as Fluel-
len in Henry V, other recent appearances have been 
as Rozencrantz/Gravedigger in Hamlet (in Original 
Pronunciation) with Baltimore Shakespeare Facto-

ry and in King Kirby with Off the Quill. Have Masque, Won’t Travel! 
(Pronouns: he/him/hon)

Matt Etner (Stage Manager) cheerfully let himself 
get volunteered as a first-time stage manager for 
The Tamer Tamed. This is an escalation of his 
ongoing involvement with the Rude Mechanicals, 
which began in the audience, morphed into helping 

strike sets after various shows, transmogrified into running the 
lights in last year’s Love’s Labour’s Lost, and has now crashed 
headlong into involvement from Day 1 with the current production. 
He is enjoying himself immensely despite this experience bearing 
little resemblance to the Rocky Horror cast he belonged to back in 
college.

Nancy Linden (Petronius) Nancy’s recent work 
includes:  Mrs. Bennet, Pride and Prejudice 
(Annapolis Shakespeare Co.) Queenie, Speed Twins 
(Venus Theatre); Ensemble, The Trojan Women Project 
(Brave Spirits Theatre); The Narrator, The Rocky 

Horror Show (Iron Crow, 3 productions), Williams and the King 
of France, Henry V, and Volumnia, Coriolanus (Cohesion Theatre 
Company); Women’s Greek Chorus, Murder in the Cathedral (Compass 
Rose Theater); Mother Miriam Ruth, Agnes of God (Spotlighters 
Theatre); and some dozen Zoom readings, primarily of Shakespeare.  
She also makes art, sails schooners and square-rigged ships, and 
recently sailed for two years with her husband throughout Europe 
and the Caribbean on their 35-foot boat.

Pamela Northrup (Biancha) returns to the Rude 
Mechanicals after her troupe debut as Gratiana in 
The Revenger’s Tragedy. Someday she’s hoping to get 
to work on an actual stage with the Rudes, instead 
of just on Zoom! Born and raised in Pittsburgh, 

she now lives in Bowie, MD with her husband Kris and 9-year-old 
daughter Zoe. She has been active in community theatre for more 
than 25 years and is the current VP of Programs at Greenbelt Arts 
Center. Favorite past roles include Fraulein Schneider in Cabaret 
(Silhouette Stages - WATCH Nominee for Featured Actress in a 
Musical), Myrna Fielding in the East Coast premiere of Quadrille 
(GAC), Prudy Pingleton in Hairspray (Rockville Musical Theatre), 
Mayor Belgoody/Ma Ferd in The Toxic Avenger (GAC), Sandrine/
Hope in Almost, Maine (GAC), Rona Lisa Peretti in The 25th Annual 
Putnam County Spelling Bee (GAC),  Mrs. Graves in Enchanted April 
(GAC),  Delilah Strict in Zombie Prom (GAC), Claudia McFadden in 
Suite Surrender (Prince George’s Little Theatre), and Josie Hogan 
in A Moon for the Misbegotten (GAC). She has also worked with 
Bowie Community Theatre, Laurel Mill Playhouse, Colonial Players, 
Spirited Productions, and Dignity Players.



Liana Olear (Director) is delighted by the 
possibilities of Zoom theater, and has conclusively 
proven that virtual backgrounds are evil. Past 
directing includes a Zoom Macbeth for Globe Online 
and in-person All’s Well That Ends Well, Henry VIII 
and Love’s Labour’s Lost for the Rudes. She thanks 

her actors for their willingness to wrangle technology, techs for 
their artistry, Sam for something always, and Matt because one can 
never thank one’s stage manager enough.

Sarah Pfanz (Rowland) is proud to embody MULTIPLE 
typecasts at once in her sixth Rudes production. 
She has previously played the doofus boyfriend 
of a much smarter woman in 1 Henry IV (Hotspur), 
Macbeth (Macbeth), and Charles III (William), and 

has portrayed a Chaos Muppet in Julius Caesar (Cassius), Romeo 
and Juliet (Mercutio), and Henry V (Dauphin). She  dedicates this 
performance to her horse.

Nathan Rosen (Tranio) is delighted to return to 
the Rudes. Previous Rude appearances: Unity or 
Love in the Time of Corona, Love’s Labour’s Lost, 
and Uncle Vanya. He has been directing, designing, 
and teaching theatre at Atholton High School 

since 1997. Check out www.atholtondrama.org. There’s an original 
anthology work called coVAUiDEVILLE available there to stream. 
Nathan has also acted with Annapolis Shakespeare Co., Cockpit in 
Court, and the Bard’s Wagon. Other roles include Maurice in Beauty 
and The Beast, Brannigan in Guys and Dolls, and Mayor Shinn in 
The Music Man with Howard County Summer Theatre. He thanks the 
directors, the cast, the audience, Doris, his children and parents 
for their support, and apologizes to the dog.

Melissa Schick (Maria; She/Her). Melissa has been 
acting and directing with the Rude Mechanicals 
since the early days. Favorite roles have included 
Helena in A Midsummer Night’s Dream, Valentine in 
Two Gentlemen of Verona, and Timon in Timon of 

Athens. She has also directed three full length productions with 
the Rudes (The Winter’s Tale, Arden Now [As You Like It], and Uncle 
Vanya) as well as two one acts (Naomi in the Livingroom [Acts of 
Public Rudeness] and In the Pipeline [24 Hour Zoomfest])
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MORE FROM THE RUDE 
MECHANICALS



MORE FROM GREENBELT ARTS 
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Platinum
Anonymous

Covert Beach
Joseph Condo
Jaki Demarest

Alan Duda
Doug Humphrey

Ed Starr

Gold
Mark Engel

Joshua Engel
Flying Feet Enterprises
Ginny and Bill Jones

J. Calvin Smith
Rachel Zirkin

Silver
William Bodie

Claudia Bach & Erin Nealer
Joseph Downs
Gretchen Hall

Lisa Hilliard & Al Bach
William Jones

Stephen & Barbara Schick
Melissa Schick
Harry Trout

Michelle Trout
Steven Vaugh-Nichols

Bronze
Mikki Barry

Carol Calhoun
Robert Candey

Jonathan Gardner
Aimee Hollenhorst
Richard Huffman
Daniel Korn
Penny Martin
Sarah Pfanz
Shelby Sours

Christine Wells

THANKS TO OUR DONORS!


